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WHocTpaHHbI# A3bIK. [IpenogaBaTesis Muxanésa U.T.
3aaHue N0 aHIVIMICKOMY SI3BIKY
1.YreHne n nepeBoJ TEKCTa NTUCbMEHHO U3 KHUTH JUJI YTEHHS Ha aHTJIMMCKOM

a3pike «B mupe my3biku» noa pegakuueir BopoObesoii ctp.48-50.

2.Vu-k Streamline English yp.34. O6opot “used t0”. [IpounTaTh U nepeBecTH
JMAJIOTH, BHIMOJIHUTH YIPAKHEHUE MUCbMEHHO.

THE GOLDEN AGE IN ENGLAND

The period from the defeat of the Spanish Armada* (1588) to the death of James |
(1625) represents one of Europe's most brilliant "golden ages". In less than forty
years England gave the

48

world Marlowe, Webster* and Bacon, the prose of Sir Walter Raleigh,* the
scientific researches of Gilbert* and Harvey* and the music of Byrd, Gibbons,
Morley, Weelkes, Wilbye, Bull and Dowland, all geniuses of the first rank, and a
host of richly talented followers.

Elizabethan civilization was the fruit of an exceptionally favourable political and
social union. The year 1588, which saw the defeat of the "Invincible Armada™,
ushered in an age inspired by a new sense of self-confidence and optimism. It was
really from this moment that music and theatre began to spread their wings. In the
theatre for which Shakespeare wrote, music held an important place, and
composers actively collaborated in plays, which they enriched with numerous
ayres accompanied on the lute or viols. Unfortunately, owing to the essentially
ephemeral nature of the occasion, much of this music is now lost.

But perhaps one of the most remarkable features of the Elizabethan age was the
popularity of music making. In a period when public concerts were still unknown,
the abundance of musical publications is explained by the great demand for music
by amateurs. Everyone sang madrigals, most sizeable households possessed a chest
of viols,* and the virginal, for which the keyboard composers poured out such
flood of fine music, was still more popular - the queen, herself a devoted
virginalist, setting the example. As for the lute, such was its popularity that it was
even to be found in barbers' shops, so that customers might pluck a few chords
while awaiting their turn. Any young man unable to take his proper place in a
vocal or instrumental consort became the laughing-stock of the society. If the
people had opportunities to shave to the joys of music, popular music also greatly
inspired composers, and the intimate fusion of art music with popular and folk
elements remains one of the imperishable charms of the music of this golden age.
Excepting large choral and orchestral works, Elizabethan music embraces every
style and genre. But although it cannot offer us anything comparable to the large-
scale splendour of the Venetians, the beauties of the keyboard and chamber music
may be regarded as ample compensation.



http://yanko.lib.ru/books/music/world-of-music.htm#_Page_48
http://yanko.lib.ru/books/music/world-of-music.htm#_Page_49
http://yanko.lib.ru/books/music/world-of-music.htm#_Page_49
http://yanko.lib.ru/books/music/world-of-music.htm#_Page_49
http://yanko.lib.ru/books/music/world-of-music.htm#_Page_49
http://yanko.lib.ru/books/music/world-of-music.htm#_Page_49

Religious music plays a definitely lesser role compared with the preceding period,
even though it is represented by the masterpieces of Byrd and Gibbons, not to
mention those of Morley, Weelkes, Tomkins and Peter Philips. Apart from Philips,
Byrd was the only composer in England to write music for Latin texts.

From: The Larousse Encyclopedia of Music

2.“Used to” . Jlns BBIpaKEHHS MOBTOPSIOIIUXCSA JCHCTBUH B MPOILIOM WA
COCTOSIHMSI B MPOLLIOM yHoTpeOsieTcs: couetanre USed tO ¢ MHUHUTHBOM, MPHU
3TOM OHO CIYXHT JUIs MPOTHUBOIOCTABIEHHS IMPOILUIOr0 HacTosmemy.- People
used to think that the earth was round. -Panbiue iromu gymanu, 4To 3eMiis KpyTiias.
B pycckom si3bike USed t0 MOXET MepeBOAMTLCS TAKUMH CJIOBaMH, KaKk —OBIBAJIO,
panblie, uHoraa. BonpocurtenbHble U oTpuliaTeldbHble (GOPMBI 00pa3yroTCs MpHU
MIOMOIIY BCIIOMOraTeibHOro riaroia did.

34 Tusedto..

Tom! You never talk to me nowadays
What did you say?
... and you never listen to me, either.

P o

Pardon/?

You used to take me out, you used to

buy me presents, and you used to

remember my birthday.

B Butlalwaysrememberyour
birthday, darling.

A Doyou? Well, it was yesterday! I'm

going home to mother!

]

Dorchester 17908
Helle, Angela?

Oh, hello, Mum,

How's the baby today?

Oh, he's crying again. He cries allday.
Youcan’t complain! When you wzre a
baby, youused to cry all day and all
night!

ocnoOnNn OnN

C Oh, Tknow, Mum .. butl feelso
tired _ _ . there's so much housework.,

D Butvou've gotawashing machine, a
tumble dryer, a vacuum-cleaner and a
dishwasher. . . [Tused todo

everything by hand

C lknow, lknow . . .I've heard all this
before!
D I'msorry, dear. .. I'llcome and help

vou.

Complete these sentences with use(d) to ... + a suitable verb.
1. Dennis gave up smoking two years ago. He used to smoke 40 cigarettes a day.
2. Liz --- a motorbike, but last year she sold it and bought a car.
3. We came to live in Manchester a few years ago. We --- in Nottingham.



4. | rarely cat ice cream now but | --- it when | was a child.

5. Jim --- my best friend but we aren't friends any longer.

6. It only takes me about 40 minutes to get to work since the new road was
opened. It --- more than an hour.

7. There --- a hotel opposite the station but it closed a long time ago

8. When you lived in London, --- to the theatre very often?

3ananue Mo HeMEKOMY A3BIKY
1.Ynp.16. ctp.270. OTBETHTE HA CAEAYIOLIME BOIPOCHI, IMOJIB3YACH COAECPKAHUEM
TekcTa b:

1.Wo began zuerst Armstrongs kunstlerische Tatigkeit? 2.Konnte Louis, als er das
Waisenhaus verlassen hatte, sich mit Musik beschaftigen? 3.Wie alt war Louis, als
man ihn das erste Mal Chikago engagierte? 4.Welchen Einfluss hatte seine Musik
auf die Entwicklung des Jazz? 5.Warum kann man sagen, dass seine Jazz-band
volkstumlicher Natur war?

2.Hanummre noknan «Jlyuc ApmMcTpoHTY.

Pycckuii 13bIK U KyJibTypa peud. [IpenogaBatess Januienko C.I.
Veasicaemvie cmyoenmuot!

Ha npeowecmeyowux 3auamusix 6am ObLio npeodiodceno MHO20 8apUAHMO8

3a0aHUll, Cpeou KOMOPbIX bl MO2IU 8bIOPAMb NOOX00SAUUE KAHCOOMY

UHOUBUOYATLHO U NOJYUUMb COOMBEMCMBYIOWUe 8bINOIHEHUI0 OmMemKu. Bce

3a0anus no oucyuniune « Pycckuil si3vik u Kyiemypa peduy (01 mex, Kmo euwé He

BKIIOYUILCS 8 pabomy) evicvliaiime Ha 571. nowmy lingvist1242 @yandex.ru

U noonucwvleaiime ciedyruum 0opazom. Gamuius, OUCYUNIuUHa, 8ud pabomol.

Bce 3a0anus no meme: « Cunmaxcuueckue HOPMbLY» 6bINOJIHAIOMCA YCNIHO.

3ananus
1)YcTHoe 3a1aHue: o03HaKOMJIeHHEe € TeMOil «CHHTaKcH4YeCKHe HOPMbI».

Caﬁmw, HA KOmopbvlx 6bl Hauoéme nodp06anZ mamepuair no meme.

1.https://videotutor-rusyaz.ru/uchenikam/teoriya/176-nor

2. http://Ivelikayakultura.ru/kultura-rechi-russkiy-yazyk/sintaksicheskie-normy-
sinaksicheskie-oshibki
3.https://studopedia.ru/19 56513 trudnie-sluchai-sintaksicheskogo-
upravleniya.html

4. https://www.examen.ru/add/manual/school-subjects/languages/russian/sintaksis-
I-punktuacziya/sintaksicheskie-oshibki/

2)OTBeTHTE HA BONPOC YCTHO:


mailto:lingvist1242@yandex.ru
https://www.examen.ru/add/manual/school-subjects/languages/russian/sintaksis-i-punktuacziya/sintaksicheskie-oshibki/
https://www.examen.ru/add/manual/school-subjects/languages/russian/sintaksis-i-punktuacziya/sintaksicheskie-oshibki/

-Kaxue 6uovl cunmaxcuueckux oumubOokK vl 3naeme?

3)YcTHO npoBepbTE CeOs : BbINOIHUNME MEeCHbl(UCHPABbMe CUHMAKCUYEeCKUe
OwubKU) Ha caumax.
1.https://testedu.ru/test/russkij-yazyik/11-klass/sintaksicheskie-normyi.html

2. https://gigabaza.ru/doc/70849.html

HUctopus peauruil. [IpenogaBaresib Llavixet E.B.
Tema 1J1 caMOCTOATENBHOI0 U3yuyeHus: «Xpucrtuancrso. IlpaBociaBuey.

Hcnonb3ys 1ONOJHUTENBHYIO JIUTEPATYPY, U3YUUTh TEMY 1O IJIaHY:
1. BpeMms BO3HMKHOBEHUS U TEPPUTOPHSI paCIIpPOCTPAHEHUS.
2. Ilpeanockuiku BOZHUKHOBEHUSI.
3. IlpaBocnaBue:
® HCTOpUYECKHE OCOOCHHOCTU (POPMHUPOBAHUS
e «lIpaBocnaBHslii CumBoI Bepsi»
® 0COOEHHOCTH KyJIbTa
® OCHOBHBIE OTJINYMS MTPABOCIABHUS U KaTOJIHUIIM3MA.
[Io OONBIIMHCTBY BONPOCOB BaMU MPUTOTOBJICHBI Mpe3eHTalUu (YMECTHO H
KpaiiHe T03HABATEIbHO MOCMOTPETH).
3aganne (MUCHbMEHHO)
1. ChopmynupoBath OcCHOBHBIE orMaThl [IpaBociaBus (12 dneHoB
«IIpaBocnaBHoro CumBosna Beps»).
2. JlaTh XapaKTepUCTUKY OCHOBHBIX Pa3IMYUi MPABOCIABUS U KaTOJIUIIU3MA.

My3biKa/ibHas iuTepaTypa (oTedyecrBeHHas ). [IpenogaBaTtesib bosapckux
E.A.

1. Tema C.C. Ilpoxogues. Tlo yueOHuky «Pycckas My3bIKajdbHas JUTEpATypa.
Bbim.5» unrtate xapakrepucTtuky 6anera «Pomeo u Jxxynperra» (c. 161-196).

2. Taxxe unTaTh JAHHBIA TEMATUUYECKUI pa3doop Kak PYKOBOJCTBO IO MOATOTOBKY
K BUKTOpHUHE (TlepenucaTh Uiu pacreyararh):

POMEO U JIKYJBETTA. TEMATUUYECKUI PA3BOP

Menoauueckuii Marepuan OaneTa HCKIIOYUTEIBHO OOrar, BCE TJIaBHBIE TEMbI
MpUHAANIEKAT K YHCIY CYACTIMBBIX HAXOJIOK, MOpPAXAloMMX Jaxe B IMEAPOM
mpoko(beBCKOM TBOpuUecTBe. My3bIKajdbHasi KOHCTPYKIUSL Oanera JAepKHUTCS Ha
B3aUMOJICHCTBUN JIeUTMOTHBOB (Oonee 20 Tem). X 3ByuaHue B pa3IUYHBIX
KOMOMHAIMSIX COCTABJISIET IUIACT JPaMaTUYECKOTO IOBECTBOBAHMS, JOTOJTHEHHBIN
XapaKTEPHBIMU «YJIUYHBIMIY CLIEHAMHU U TaHLIAMHU.

K BukTopune:
| oeiicmeue
1. Nel. Berynuienue. 3aech U3/1aratoTcsi TpU BaKHEHIIUE TeEMBL: 1) TeMa npolaHus
nepen pa3iyKoi (3By4YHUT HaJIPbIBHO, CTPACTHO); 2) «BTOpas» TeMa J[>KyJIbeTThl



(M3dI1IHBIE KpaTKUE UHTOHAIMHU) U 3) «BTOpas» Tema Pomeo (Ha mojaeTHOM
aKKOMITAaHEMEHTE).

2. Ne2. Pomeo. 311ech TOMEIIeHA MTO3THYHAS «TiepBash» TeMa Pomeo. OHa nmeet
HECKOJIbKO TAMHCTBEHHOE 3ByYaHUE, TEMY BEJET KJIApHET Ha (POHE «THKAIOLIET0»
aKKOMITAHEMEHTA (B OPKECTpE 3By4aT CTPYHHbIE MUILUKATO, apda U GOpTENUaHo).

3. Ne6. boii. OcHoBHOI 00pa3 GpopMupyeT azapTHasi CTpEMUTEIbHAS XJIECTKAs TeMa
(perpetuum mobile mrecTHaaATHIX Y CKPUTIOK). B KyTbMUHAIIMK TIPUCOSANHSCTCS
TeMa BPaXK/Ibl.

4. Nel0. IxxyaberTa-geBouka. B stom HOMepe Tpu TeMsbl. [lepBas — Becenasi, pe3Bas,
CKepII03Hasi, raMMao0OpasHas (ee yKpalarT KOJOKOJbYUKHU U (ieiTa MUKKOJIO), 1BE
IpyTrue — JUPUYECKUE.

Bropas («yneiOunBasy», u3siiHas) 38ydajia BO BCTYIJICHUH.

Tpetrbst — MeaieHHas1, 3alyMUHBasi, e4aabHas, CI0XKHAs IO MHTOHAIUOHHOMY
COCTaBy.

B nanbHelinieM HMMEHHO OHa CTAHOBUTCS OCHOBHOM XapaKTEPUCTHUKOMN
TePOMHH U JIO)KUTCSA B OCHOBY 3IM30/10B, CONPSIKEHHBIX C TPArMYECKUMH COOBITUSMU
— co0cTBEHHO cO cMmepThio JIKynabeTThl, mpuyemM o00a pasza. DTod TemMod B
TUMHHYECKOM MPEIOMIICHUN 3aKaHYMBaeTCs Oaner.

B camoM okoHUaHUU HOMEpa 3BYYHUT TeMa PoKa.

5. Nell. Cwe3a rocreii. Menyst. DddekTHast nbIIIHAsE My3blKa, HECKOJIbKO YOTIOpHAs U
TSKEJIOBECHAs (3BYYUT B pa3MEPEHHOM TeMIle, B 6acy XOPOUIO CIBIIIHBI «IlIarky Ha
3/4).

6. Nel3. Tanen poiapeii. Pazmammcras xecTkast TeMa, COSIUHSIIETCS C TEMOM
Bpaxabl. Baxkno!!! B cpennem paszaene 3By4uT T€Ma, XapaKTEPU3YIOLas OTHOLIEHUS
Jlxynbertsl ¢ [lapucom. D10 nIpoH3UTENbHAS, IEYAJIbHAS MEJIO/IUS C «HUKHYILIE
ITOBTOPSIOLIEHCS NHTOHAUEH.

7. NelS. Mepkyuuo. [ToTpsicaroiiiee KOJOPUTHOW OPKECTPOBKOM cKeprio (Haubosee
y3HaBaeMble TeMOpHI — KCuiIodoH, ¢oprenuano, Tpyda). Tema Mepkyino
«KPUBJISIOIIASICS, C XapaKTepHbIM Oy P(POHHBIM HHTOHAIIMOHHBIM U3JIOMOM, C
PE3KUMHU TUHAMUYECKUMU U PETUCTPOBBIMU KOHTPACTaAMHU.

8. Nel6. Maapuran. Tema manpuraia HECKOJIBKO apXanyHasi, co crienupuuHoi
JMATOHUYECKOM TMCCOHAHTHOCTHIO (HAYMHAETCs 10 OelIbIM KiIaBHuIllaM). Takxke
31eck (Kak oTBeT JKynbeTThl) 3BYUHT €€ BTOpasi TeMa, a 3aTeM IMOSBIIIECTCS NepBas
Tema J100BH (!) — OueHD IUTACTHYHAS, C KPACOYHBIM TOHAILHBIM PA3BUTHEM, C
HMIMPOKKUM OXBATOM PETUCTPOB (B €€ Havajie MoMeIIeH ObICTPhIN B3JIET Ha JIBE
OKTaBHI):

DuHAJ NepBOro AeiicTBUA — JUPUUECKasi KyJIbMUHALMS C KJIACCUYECKUM Ia-Jie-
ne. Oto Tpu HOoMepa mognpsia (NeNel9-21), oObearHEHHBIE MIEKCIIUPOBCKOM CIIEHOW Y
O0ankoHa. B kaxaoM HoMmepe pa3BUBAIOTCS TEMBbI JIIOOBU (IlepBas, BTOpask U TPEThs
COOTBETCTBEHHO). YTa/IbIBaTh HE HAJIO!
Il oeiicmeue

9. Ne28. Pomeo y natepa Jlopenuo. 31ecy nmomenieHa xapakrepuctuka JlopeHro.
Hy>xHo yragpiBaTh Ha4aIbHYIO TeMY (3BY4HUT OJIAr0yIIHO, OJAarOpOIHO U
«HA3UIATETBHOY, U3JIAaraeTcs «0acKoM», y HU3KUX JIyXOBBIX HHCTPYMEHTOB).

10. Ne29. I:xyaberTa y natepa JlopeHuo — ciieHa BeHYaHUs. 3/1eCh MOSBISETCS HOBas
XpyIKasi, ¢ OTTEHKOM OOpEYeHHOCTH, IPpOo3payuHas «o0psaoBas» TeMa, HHOTIa ee
Ha3bIBAIOT TEMOU J[KyIbeTThI-HEBECTHI (3BYUUT y (IICUTHI HA «APOKALIEM)
AKKOMIIAHEMEHTE CTPYHHBIX).



11. Ne34. Mepkyuuno ymupaer. My3bIka 3By4HT, KaK B 3aMEJUICHHON ChEMKE (J10JIr0€e
MpaydHOE OCTUHATO B 0acy, Ha (pOHE KOTOPOro BO3HUKAIOT Pa3pO3HEHHbIE
MCKa)KEHHbIE MHTOHAIMH «IIyTOK» Mepkynno). ChbliiHa Urpa cBeTa-TeHu (Maxkop-
MUHOD), BBIIETIsIETCS TEMOp cakcooHa.

®duHajl BTOPOro JeiicTBUS — TpaypHOE IIeCTBUE C TeiloM ybourtoro Tubanbna.
YraasiBaTh HE HAIO!
111 oeiticmeue

12. Ne39. [Ipomanue nepea pa3iaykoii. [lInpoko n KyJTbMUHAIIMOHHO Pa3BUBACTCS
COOTBETCTBYIOIAsA TEMA. 3BYYUT UCCTYIUIEHHO-CTPACTHO, HAYaJIbHBIN
«TIOBEJIUTENBHBIN MOTUB HCIIOJIHSAET BAITOPHA. 3aMETUM, YTO BO 8CIMYNIEHUU K
OaJieTy pacmoJiaraeTcs JUIIb CAMBIN «XBOCT» 3TOU TEMBbI, IIEJTUKOM KE OHA
MOSIBJIIETCS TOJIBKO 37€ECh.

13. Ne47. ixyaberTa oaqna. OTcroja 3HaTh TEMY HAIllUTKA: CHayajla yCTaHABIMBAETCS
(dakTypa (MEPTBEHHOE «3aCThUIOE» OCTUHATHOE JABMKEHHE B Mpeenax 4.5 y
(breitTsl), a 3aTeM U3 Mpaka «BBIIOJI3AET» )KYTKasl, KAK cama CMEpPThb, MEJIOAMS
(3ByunT B Oacy, HanboJjee y3HaBaeMblii MOTUB — XpoMmaTuieckoe Apuxenue ot VII #
crynenu k VI B e-moll).

14. Ne48. YTpennss cepeHana. 3ByuuT 6€33a00THO, IOYTH C IETCKON MPOCTOTOM.
OuvapoBaTeIbHOCTh 3TOM My3bIKE IPUIAIOT TEMOPHI MAHAO0IUH U (PIIEHTHI MUKKOJIO.

15. Ne49. Tanen aeBylIeK ¢ JWIMAMM. M3d11Has, HECKOIBKO TOMHAs!, HEXKHAs MEJIOIUs
3BYUYHUT y CKPUIIKH-COJIO.

®dunan Tperbero jaeiicrBusi — I[loxoponsr JkynbeTThl (Ne51). Tparudeckas
KyJIbMHUHAIMsS, BbIpacTaromas Ha TeMme Hanutka. OkxoHuanue Oaneta — CwmepThb
JlxynberThl (Ne52) — mocTpoeHo Ha TpeThel TeMe [[KynbeTThl. YTaapiBaTh HE HA/IO!

3. CMOTpeTL 6aJIeT B ITIOCTAHOBKC MapI/II/IHCKOFO Teana I10 ,HaHHOﬁ CCBIJIKC.
https://www.youtube.com/watch?v=kYhT2Asdprl

My3biKasibHaA JIATepaTypa (coBpemMmeHHas 3apyo6exHas).
IIpenogaBaress /IBUHHHA-MupomHn4eHko H.E.

YueOHO-MeTOAMYECKOe o0eclieueHne Kypca:

1. Anexceesa JI., ['puropseB B. 3apyOexnas my3bika XX Beka. — M.,1986.

2. T'mBenrans U. llykuna JI. « My3blkanbpHast guTepaTypa 3apyOeKHBIX CTpaH»
Bemn. 6, 7. — M., 1994, 2000.

JlononHUTENbHAS IUTEPATYPA:

1. Koroytek L. Texnrka komno3uuuu B My3bike XX Beka. M., 1976.
2. Konen B. Otrop1 0 3apy0esknoi My3bike M., 1978

3. Hectoer U. Ha pyGexe cronerunii. M., 1967.

4. Ouepku no uctopun My3biku XX Beka. Coct. borosBnenckuii C.
5. Teopus coBpemennoi komnozuuuu. Pen. Llenosa B. — M.,2007

6. OuTenuc JI. Cunystel komno3utopoB XX Beka M., 1975.

Ypok 3a 01.05. Tema 7. My3bikaJibHas KyJbTypa BeHrpuu.
TeMarndeckuil IIaH ypoka:


https://www.youtube.com/watch?v=kYhT2AsdprI

|. Bonpochl 110 NpoiiIeHHBIM TeMaM:

1. late kpaTkuii 0030p pa3BUTUSA MY3bIKaJbHBIX KyIbTyp DPpaHuuu, AMEpUKU U
Anrmun B XX Beke. [lomuepkHyTh OCOOCHHOCTH 3CTETUKH U CTWIISI, TCHACHIUU
Pa3BUTHUA UCKYCCTBA, TPAAULIUU U HOBATOPCTBO.

2. Oxapakrepu3oBaTb TBOpuecTBO «PpaHuy3ckoi mectepkn», O. Meccuana, Jx.
I'epmiBuna, JI. bepHcraitna, Y. AiiB3a, b. bpurrena. Jlatb TBOpuecKnid MOPTPET
KOMIIO3UTOPA, pacckazarb 00 0COOCHHOCTIX €r0 TEXHUKHU.

II. 1. My3bikagbHas KyJbTypa Benrpuu. O01mas xapakTepucTHKA KyJIbTYPBbI.
Pa3BuTue My3bIKaJIbHOIO MCKYCCTBa B OOCTaHOBKE OOpHOBI 3a HAIMOHAIBHYIO
HE3aBUCUMOCTD, OTJEJIeHHEe OT ABCTPUICKOW MOHApXHH, 32 CBOOOLY OT BIIUSHHUS
HEMELKOM u aBcTpuiickoi KynbTyp. Ilarpuotmueckuit madoc B muTeparype,
MY3bIKE, XYIO0KECTBEHHOM TBOpYECTBE. Pannkanu3M XymOKECTBEHHBIX B3IVISJIOB.
IIpoTuBOCTOSIHME  €BPONEMCKOM  KYJIBTYPbl M BEHIC€PCKOM  HALMOHAJIBHOU
MY3bIKaJbHOM  KYJIbTYphl. 3aciyrd 3THOrpaoB B H3YYEHHH MaJbSIpPCKOTO
¢donbkiopa. Ilepuomuzanust KynbTypbl. 1. PyOexHoe Bpems. Pa3o0mieHHOCTB
TOPOACKOM M KpecThSHCKOM My3biku. OOpamieHue K oOpaslaM apxanuecKkoro
macTa My3blKalbHOTO McKyccTBa Benrpuu. TBopuectBo b. baproka, 3. Kogas. 2.
30-e rompl. My3biKaibHOE TpOCBellleHHe Ha (OHE JeryMaHu3alli UCKYCCTBA B
cTpaHax (amucTckoro pexuma. Teopus 00IIEro My3bIKaJIbHOTO OOy4YeHHUs 3.
Konmass. Meron oTHOcUTENbHOW conbMu3anuu. 3. TBOPYECTBO MOCIEBOCHHOTO
nepuona. [eepnp Jluretu: xamepHoe TBopuectBo. Ilytm oO6mecTBeHHO-
NOJINTUYECKOTO U KYIbTYPHOTO Pa3BUTHS CTPAHBI.
2. Besia Baproxk (1881-1945). Komnosutop, T
MTUAHHUCT, dhonpKIopHUCT-3THOTpad, |
BBIIAIOIIMICS ~ OOIIECTBEHHBIA  JI€ATENb.
MHororpaiibl ~ TBOPYECKHE  HUHTEPECHI |
KOMITIO3UTOpa U pa3HOOOpa3Ha >KaHpOBas
cepa ero My3bIKH. My3BIKQJIBHBIA CTHIIb
CTOJIb OPUTHHAJIEH, SPOK, YTO HEPEIKO
BBI3BIBAJI  SPOCTHYIO  OINIO3UIHUIO  CO
CTOPOHBI OPUIHATHFHON MY3bIKaTBbHON KpUTHKHU. [1IUpOKO UCTIONB3yeT MOIAIBHYIO
TEXHUKY, TOJWIAJI0BOCTh, HEPETYISPHbIA METP, ACUMMETPUYHYIO PUTMUKY,
CpeCTBa JIMHEAPHOH oMM (OHNH, KOJTOpUCTUYECKHE B PoHmIecKue 3P HEKTHI.

|. Tonpl yuenusa. BynmamemrTckas Axaaemusi My3bIKA. TBOpUECKOE 3HAKOMCTBO,
nepepociiee B MHOrojieTHO apyx0y, ¢ 3. Komaem. Il. Ilouckm HOBOro CTHIISA:
uzydenne ¢onpkiopa. Doprenuannsie mukibl. Omepa «3amok reprora CuHAs
bopona» o npame b. bamanmxka. Il. 20-¢ ronpl. dyHmamMeHTalbHBIE UCCIEAOBAHUS
b. baproka B 001acTd BEHTE€pPCKOTO, PYMBIHCKOTO, OONTapcKOro, CIIOBAIIKOTO
donpkopa. Kameproe tBopuectBo. Hauano pabGoter Hax «Mukpokocmocomy. |1
T'onbr TBOpuUeckoi 3penoctu. «My3blka Il CTPYHHBIX, YAAPHBIX WU YEJIECTBI».
Hayunbiii Tpyn «Hapomnas Mysbika Benrpum u cocennux HapomoBy». V. T'omswr
sMurpanud. HempumMupuMocTh KOMIO3UTOpPA C HOBBIM (DAlTUCTCKUM PEKHMOM.
Omurpauusi B Amepuky. KoHilepTHbIE BBICTYIUIEHHs, paboTa B apXuBe
Konymb6uiickoro ynusepcurera. Konuepr aist opkectpa. toru TBOpyeCcKoro myTH.




Oznakomsienne ¢ omnepord b. baproka «3amok repuora Cunsas boponay.
[Icuxomornueckass tpareauss OAuMHO4YecTBa yenoBeka. Jpama M. Merepaunka
«Apuana u Cunsas bopopa» npountana b. banaHkoM B CHMBOJIMYECKOM KIFOYE.
https://www.youtube.com/watch?v=XRbtOM892qc

[IpocnymmBanue «My3viku 014  CMPYHHBIX, YOAPHBIX U  YeleCHIbD).
https://www.youtube.com/watch?v=m129k5YcOnU

HpOCJ'IYH_II/IBaHI/IC HOMEpOoB U3 ¢0pmenuannozo UuKia «M. UKPOKOCMOC»
https://www.youtube.com/watch?v=GEIWCMKIiCZk  (Ne 146).
https://www.youtube.com/watch?v=k1WhypZZTDA (Ne 149).

III. 3onran Konaii (1882-1967). Kommo3utop, TEOPETHK,
neparor, npodeccop MysbikanbHOU akaaemuu B bynanemre.
CoBMmecTHO co cBouM yueHukoM E. Anamom paspaboran Meroqn,
YCHEIIHO oOyyaromun MY3bIKaJIbHOM rpamoTe
HENpPO(ECCUOHABHBIX MY3BIKAHTOB M XOPUCTOB JHOOUTEIBCKUX
XOPOBBIX KOJUIEKTUBOB.

B  nepuon  Benrepckoit  pecnyOnuku  Obul  Ha3HavYeH
3aMecTuTeNneM JupekTopa ['oCynapCTBEHHON BBICIIEH IIKOJIBI
MY3bIKaJIBHOTO UCKYCCTBA U BMeCTE ¢ bapTOKOM BoOIlIEN B COCTaB
My3bIKadbHOU J(Mpekropuu. AKTHBHAas J€ATENBHOCTh IO MNpeoOpa30BaHUIO
MY3bIKaJIbHOW >KU3HU CTPaHbl U Pa3BUTUIO (POJIBKIOPUCTUKH OblIa MpepBaHa
XOPTUCTCKUM pexxumoM. Cpenu nmpousBeneHuii: « BeHrepckuid rncaiom» sk Xopa,
opkectpa u comucta (1923), «Te Deum bynaiickoii kpemocTtu» aJisl COJIMCTOB,
xopa, oprana u opkectpa (1936); Konuept nns opkectpa (1939). Pazpaboran cBoit
METOJI MY3BIKaJbHOTO BOCIHTAaHUS, OCHOBBIBAIOUIMHCA HAa W3yYEHUU U
MOCTUKEHUU 3aKOHOMEPHOCTEW HAPOJHOM MY3bIKH, €€ WHTOHAIMOHHOM |
PUTMHAYECKOW  MOPUPOABI, HCIOIB3YIOIIMKA  MPEUMYIIECTBA OTHOCHUTEIBHOMU
conpmuzanuu. 3. Komaii coOpas, cocTaBui U OpraHu3oBai OOJBIIOE KOJIUYECTBO
MEIAarOrMYE€CKOM JTUTEPATyphl, B YACTHOCTHU, LIECTh TOMOB BEHIEPCKOW HAPOIHOM
MY3BIKH, B KOTOPBIX O0Jiee ThICSYU JeTCKuX neceH. ABrop 6onee 200 KHUT, cTaTel,
METOAMYECKUX T1ocoOuil. [lo HbIHEIIHero BPEMEHU MEeAarord HCIOIb3YIOT
3HAYUTENIbHYIO YaCTh ITON JHUTEpaTypbl B YUEOHBIX LIEISAX M CO3JAI0T yueOHbIE
nocobusi, 3aHuMasich o metony Komas.

AHasim3 My3bIKaJIbHbIX Ipou3sBeAeHUU. [IpenogaBaTenb bospckux E.A.

1. Tema: Paznosuonocmu conamuou ¢opmvli. CMOTPETh W KOHCIIEKTUPOBATH
nexnuto (Oymer moctyrHa B KypcoBoit 6ecene BKonTtakre).

2. Anamu3s. Monapt conara D-dur KV 311 (B coBeTCKOM KJIACCHYSCKOM H3IaHUH —
Ne9) | gacte nenmmkom. Conata D-dur KV 332 (Nel2) Il gacTs.


https://www.youtube.com/watch?v=XRbtOM892qc
https://www.youtube.com/watch?v=m129k5YcQnU
https://www.youtube.com/watch?v=m129k5YcQnU
https://www.youtube.com/watch?v=GE1WCMKiCZk
https://www.youtube.com/watch?v=GE1WCMKiCZk
https://www.youtube.com/watch?v=k1WhypZZTDA
https://ru.wikipedia.org/wiki/Музыка_Венгрии
https://ru.wikipedia.org/wiki/Музыка_Венгрии

HHcTpyMeHTOBeaeHue. [IpenogaBaTens TymunHoK K.K.
Tema «Ty0a» - KOHCIEKTUPOBAHUE MO YUEOHHUKAM.

MeToauKka o6yyeHusa urpe Ha MHcTpyMmeHTe. [IpenoaaBaress I'paueBa
H.B.
Tema: «Padora Hax BapualMOHHBIM HUKJIOM B JIMII»
KoncnektupoBath: A. AnekceeB. «Meroanka oOydeHHs] Urpe Ha (OpPTENUAHO»,
rnasa 5,ctp.177.
«My3bIKallbHas SHIMKIONEAUs». Bapuauu ctporve u cBOOOIHBIE.

BBeaeHnue B nosiuponuo. [llpenosasarens 'panoBckas H.II.

1. Jlexumu: Tema « DKCIO3UIIMOHHBIN pazaen ¢pyruy», cTp.14.

2. Jlatb muchbMEHHBIN pa30op:

a) npumepsl NeNel, 2, 3, 4 — yka3aThb Kakoill B JaHHBIX NpUMEpaxX omeem —
peaJibHbIM WK TOHAJbHBIN?

0) oxapaktepusoBath memst pyr u3 XTK U1.C.baxa: C dur , ¢ moll, Cis dur, cis
moll u3 mepBoro Toma (KOpoTKas TeMa WJIM HET; OJHOPOHAS MM HET, U €CIIH Ja,

TO yKa3zaTh €€ pas3felbl, eCTh JIM OTKJIOHCHHs, MOIYJISAIUA M B KaKue
TOHAJIBHOCTH; UMEET JIM KaJICHIMIO; YKa3aTh Ha CKPBITOE T'OJIOCOBEJCHUE — €CIH
OHO €CTh).

B) B ¢pyre d moll NeVI/ | tom XTK WH.C.baxa B mnucbMeHHOH Qopme
IPOAHAIIU3UPOBATH SKCIIO3ULIMOHHBINA pa3/iei:

- OXapaKTepu3oBaTh memy (IPOMoCTy);

- 1aTh OomNpeAeeHue omaeemy (PUCTIOCTE);

- OTMETUTb HPOMUBOCTIONHCEHUE,

- HAUTH unmepmeouu (€CIIM OHU €CTh);

- OTMETUTbH MOPSAJIOK BCTYIUIEHUS FOJIOCOB M MX TOHAJIBHBIN IUJIaH;

- HalTH KOHEI[ SKCIIO3UIIMOHHOTO pa3jiesia U Hayaio pa3paboTouHOTO.
BeimosiHeHne J3TOro 3agaHusi OyaeT 3aCYHUTBHIBATBCH KAaK oO4YepeaHas
KOHTPOJIbHAsI pPadoTa, OIEeHKa 3a KOTOpPYyK (BMecTe ¢ NpelblAyIIMMHU
KOHTPOJIbHBIMHM padoTramMu) OyaeT YYMTHIBATHCH NPH BbIBEJACHHH HUTOr0OBOM
OLICHKHU 10 JaHHOMY npeamerty. IIpouy He 3aTsaruBarthb ¢ eé BoinoJHeHHeM. K
Tomy ke 3a MypamoBoi lapped YHCIMTCA J0JI IO BCeM MNpeAbIAYLIUM
KOHTPOJIbHBIM padoram, 3a HaymoBoii Kpectunoii u I'anuakOepoBoii
Codneii — 2-as koHTpoOIbHASE padoTa, a 3a TymanoBoii Exatepunoii — 1l-as
KOHP. padora.

IIpomy Bac cepbé3HO OTHEeCTHCHh K BbINOJHeHUI0 3amaHuid. Iloxkanayicra,
nochljIaiiTe padoThl Ha aJpec YJIeKTPOHHON MOYTHI: Margosya 1@ yandex. ru.
INPUMEPBI:
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